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Darío Pérez-Flores b. 1936
Prochromatique No. 1041
2007
acrylic on canvas mounted to board, painted steel rods
27 ½ h × 27 ½ w × 3 ½ d in (70 × 70 × 9 cm)
Signed, titled and dated to verso ‘Pérez Flores
Prochromatique No. 1041 2007 Pérez Flores’.
$ 5,000 – 7,000

Provenance Acquired directly from the artist
Private Collection, Paris

101

George Ortman b. 1926

102

Francisco Salazar b. 1937

Untitled

Un carré vide No. 810

c. 1965

2001

acrylic on canvas mounted to wood

acrylic on corrugated cardboard and wood

39 ¾ h × 39 ¾ w × 3 ¾ d in (101 × 101 × 10 cm)

39 ½ h × 39 ½ w × 2 ½ d in (100 × 100 × 6 cm)

Signed to verso ‘Ortman’.

Signed, titled and dated to verso ‘Un carré vide No. 810 Salazar 2001’.

$ 3,000 – 5,000

$ 20,000 – 30,000

Provenance Private Collection, New York

Provenance Acquired directly from the artist
Private Collection, Paris

Discovering the work of an artist like César Andrade
is especially comforting. It is achieved with a minimum
of means, with rigorous implementation, with a purified
language which is so effective in its treatment. Unlike most
artists of his generation, he has chosen the longest and
most difficult path of adventure in art: the investigation
into a world devoid of framework aiming at building a new
plastic language. Carlos Cruz-Diez

103

César Andrade b. 1939
Puntigrama 372
2012
acrylic on wood with painted nails
32 h × 32 w × 2 ½ d in (81 × 81 × 6 cm)
Signed, titled and dated to verso ‘César Andrade Puntigrama 372 Paris 2012’.
$ 7,000 – 9,000

Provenance Acquired directly from the artist
Private Collection, Paris

104

Antonio Asis b. 1932

1 05

Antonio Asis b. 1932

Untitled

Untitled

1962

1960

acrylic on cardboard

acrylic on cardboard

28 ¾ h × 28 ¾ w in (73 × 73 cm)

33 ½ h × 33 ½ w in (85 × 85 cm)

Signed and dated to lower edge ‘Asis 1962’. Numbered to verso ‘2331’.

Signed and dated to lower edge ‘Asis 1960’.

$ 15,000 – 20,000

$ 20,000 – 30,000

Provenance Acquired directly from the artist

Provenance Acquired directly from the artist

Private Collection

Private Collection
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Carlos Cruz-Diez b. 1923
Physichromie No. 688
1973
acrylic on panel with plastic elements
39 ½ h × 39 ¼ w × 1 ½ d in (100 × 100 × 4 cm)
Signed, titled and dated to aluminum label on verso ‘Physichromie No. 688
Cruz-Diez Paris 1973 Carlos Cruz-Diez’. This work is accompanied
by a certificate of authenticity issued by the Cruz-Diez Art Foundation.
$ 150,000 – 200,000

Provenance Acquired directly from the artist c. 1976 by Mr. & Mrs. Arthur W. Segil
Thence by descent

1 07

Jorge Eielson 1924 – 2006
Nodo
1973
wool, burlap, felt
8 h × 16 w × 13 d in (20 × 41 × 33 cm)
This work is sold with a certificate of authenticity
issued by the Jorge Eielson Archive.
$ 7,000 – 9,000

Provenance Galeria Conkright, Caracas
Private Collection

108

Jorge Eielson 1924 – 2006
Quipus 60-A
1974
lacquered burlap over wood, lacquered wood
47 ¾ h × 47 ¾ w × 7 d in (121 × 121 × 18 cm)
Signed, titled and dated to verso ‘Quipus 60 A
Paris - 1974 J. Eielson’. This work is sold with a certificate
of authenticity issued by the Jorge Eielson Archive.
$ 20,000 – 30,000

Provenance Galeria Conkright, Caracas
Private Collection

Considered a ‘total artist’, Eielson’s oeuvre consists of the visual
arts, poetry, performance and theater. The Quipus series manifests
a relentless dedication to a single motif that is akin to the slashes
and holes that define Lucio Fontana’s Spatial Concepts. The quipus,
a traditional Incan device designed to collect data through series
of knotted strings, refers to his Peruvian heritage as well as speaks
to distinct conceptual and formal precepts.

I do not entitle my works. I do not want the observer to bear
something in mind, a kind of prejudice given by the title,
a kind of pressure upon the object. I want his eye to be
looking freely. Matilde Pérez
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Matilde Pérez 1916 – 2014
Untitled
2010
acrylic print mounted to steel
20 h × 20 w × 1 ½ d in (51 × 51 × 4 cm)
Signed to verso ‘Matilde Perez’.
This work is from a series of ten unique examples.
$ 6,000 – 8,000

Literature Matilde Pérez: Paris Retrouvé, 5 June – 5 September 2010,
Espace Meyer Zafra, Paris
Provenance Acquired directly from the artist
Private Collection, Paris

111

Jorge Blanco b. 1945
Blue 39
2013
powder-coated aluminum
42 h × 12 w × 36 d in (107 × 30 × 91 cm)
Cast signature and date to base ‘Jorge Blanco 2013’.
This work is number 1 from the edition of 3.
Wright would like to thank the Jorge Blanco Studio
for their assistance in cataloging this work.
$ 20,000 – 30,000

Provenance Acquired directly from the artist
Private Collection, Miami

110

Jesús Rafael Soto 1923 – 2005
Oro y Cobalto
1980
screenprint on paper
21 ¾ h × 29 ¾ w in (55 × 76 cm)
Signed and numbered to lower margin ‘Soto AP 11/25’.
This work is number 11 of 25 artist’s proofs aside from the edition of 150.
$ 2,000 – 3,000

Provenance Private Collection, Miami

In my interactive or motorized works I try to introduce
movement with the intention of avoiding a single and
fixed phase, and the possibility of perpetual change
to make evidence the quality of matter and its behavior.
Manuel Merida

112

Manuel Merida b. 1939
Circulo blanco
2011
glass, pigment, wood, motor
37 ½ dia × 7 d in (95 × 18 cm)
Signed, titled and dated to verso ‘Manuel Merida 11 Circulo blanco’.
This work rotates on a motorized central pivot, allowing the pigment
contained within the glass to shift and flow into various compositions.
$ 15,000 – 20,000

Provenance Acquired directly from the artist
Private Collection, Paris

113

Jaildo Marinho b. 1970

114

Jaildo Marinho b. 1970

Carré et orange pour Julio

Carré et bleu pour Mattheus

2005

2005

acrylic on wood, nylon string

acrylic on wood, nylon string

79 h × 39 ½ w × 2 ½ d in (201 × 100 × 6 cm)

79 h × 40 w × 2 ¾ d in (201 × 102 × 7 cm)

Signed, titled and dated to verso ‘Carré et orange

Signed, titled and dated to verso ‘Carré et bleu

pour Julio Jaildo Marinho Paris 2005’.

pour Mattheus Jaildo Marinho Paris 2005’.

$ 10,000 – 15,000

$ 10,000 – 15,000

Provenance Acquired directly from the artist

Provenance Acquired directly from the artist

Private Collection, Paris

Private Collection, Paris

115

Peter Nishanian
NeoSaffer II
c. 1980
brass
20 ¾ h × 13 ¾ w × 8 ¾ d in (53 × 35 × 22 cm)
Sold with original invoice from Stanley & Schenck, Inc., Atlanta.
$ 1,000 – 1,500

Provenance Stanley & Schenck, Inc., Atlanta
Private Collection, Miami Beach

116

Charles Ginnever b. 1931
Untitled
1985 | steel
7 h × 23 w × 18 d in (18 × 58 × 46 cm)
Welded signature and date to verso ‘CG 85’.
$ 2,000 – 3,000

Provenance Private Collection, New York

117

David Rodriguez Caballero b. 1970
17. junio . 2013
2013
brushed and enameled aluminum
23 ½ h × 23 ½ w × 10 ½ d in (60 × 60 × 27 cm)
Impressed signature, title and date to verso ‘DRC 2013 17 Junio 2013’
$ 10,000 – 15,000

Provenance Marlborough Gallery, New York
Private Collection, Miami

118

Francisco Salazar b. 1937

119

Federico Uribe b. 1962

Tu-Cacas 375

Anemona

1975

2012

acrylic on corrugated cardboard and wood

colored pencils, graphite pencils

39 ½ h × 25 ¾ w × 2 ½ d in (100 × 65 × 6 cm)

20 h × 20 w × 11 d in (51 × 51 × 28 cm)

Signed, titled and dated to verso ‘Tu-Cacas 375 Salazar 1975’.

Signed and numbered to verso of larger element ‘Federico 2/12’.

$ 8,000 – 12,000

$ 4,000 – 6,000

Provenance Christie’s, New York, Latin American Art,

Provenance Acquired directly from the artist

19 – 20 November 2013, Sale 2747, Lot 221

Private Collection, Miami

Private Collection, Miami

120

Sol LeWitt 1928 – 2007

121

Benjamin Frazier Cunningham 1904 – 1975

Arcs, Circles, Grids

Tortion III

1972

1955

screenprint on paper | 67 ½ h × 36 ¼ w in (171 × 92 cm)

oil on panel | 24 h × 32 w in (61 × 81 cm)

Sheet measures: 71.5 h × 40 w in. Signed and numbered to lower margin ‘Lewitt

Signed and dated to lower edge ‘BF Cunningham 1955’.

124/144’. This work is number 124 from the edition of 144 printed by Fine Creations Inc.,

Cunningham painted works for his Tortion series for over

New York and published by Lincoln Centre/HKL Art Posters, New York.

20 years, the most famous of which, Equivocation, was included

$ 7,000 – 9,000

in The Responsive Eye exhibition in 1965 and is housed in the

Literature Art at Lincoln Center: The Public Art
and List Print and Poster Collections, Riley, pg. 138
Provenance Barbara Krakow Gallery, Boston
Private Collection, New York

permanent collection of the Museum of Modern Art, New York.
$ 1,000 – 1,500

Provenance Private Collection, New York

122

Sidney Wolfson 1914 – 1973

123

Doug Ohlson 1926 – 2010

Fini

Guidon

1968 – 1969

1978

acrylic on canvas | 60 h × 48 ¾ w in (152 × 124 cm)

oil on canvas

Signed and dated to verso ‘Wolfson Oct. 28 1968-69’.

68 h × 36 w in (173 × 91 cm)

This work, aptly titled Fini, is the last of Wolfsons hard-edge paintings,

Signed, titled and dated to verso ‘Ohlson Guidon 1978’.

created just before the artist lost his sight to ocular cancer.

$ 3,000 – 5,000

$ 1,500 – 2,000

Exhibited Sidney Wolfson: Retrospective Innovations, 29 October – 25 November
1972, Vassar College Art Gallery, Poughkeepsie, NY
Provenance Radcliffe Gallery, New York | Collection of Nicholas P. Appy
Vassar College Art Gallery, Poughkeepsie, NY | Private Collection, New York

Provenance Susan Caldwell Inc., New York
Private Collection, New York

124

Larry Zox 1936 – 2006
White 7
1963
acrylic on board
14 h × 16 w in (36 × 41 cm)
Signed and titled to verso ‘L. Zox White VII 1963’.
$ 3,000 – 5,000

Provenance Private Collection, New York

125

Larry Zox 1936 – 2006

126

Larry Zox 1936 – 2006

Untitled

Batticaloa Diamond Drill

1963

c. 1968

acrylic on board

acrylic on canvas

8 h × 10 w in (20 × 25 cm)

48 h × 40 w in (122 × 102 cm)

Signed and dated to verso ‘L. Zox 1963’.

$ 10,000 – 15,000

$ 2,000 – 3,000

Provenance Private Collection, New York

Provenance Kornblee Gallery, New York
Alan Wheatley Art, London
Private Collection, New York

127

Ernest Trova 1927 – 2009
Falling Man Study No. 196
1972
pewter and silver alloy
6 ½ h × 24 w × 6 d in (17 × 61 × 15 cm)
Impressed studio mark with date to underside ‘72’.
This work is unique.
$ 10,000 – 15,000

Provenance The Pace Gallery, New York
Private Collection

128

Dwinell Grant 1912 – 1991

130

Zero Point

Contrathemis Frame 2509

1988

1941

watercolor on paper

collage and colored pencil on tracing paper | 8 ½ h × 11 w in (22 × 28 cm)

4 ¾ h × 4 ¾ w in (12 × 12 cm)

Signed and dated to lower left ‘DG 41’. Signed, titled and dated

Signed, titled and dated to lower edge ‘Zero Point 111488 Lin’.

to verso ‘Contrathemis Frame 2509 Dwinell Grant 1941’.

$ 1,500 – 2,000

$ 1,000 – 1,500

Provenance Garvey Rita Art & Antiques, West Hartford, CT
Private Collection, New York

Provenance Spanierman Gallery, New York | Private Collection, Venice, CA

129

Richard Lin 1933 – 2011

Dwinell Grant 1912 – 1991

131

Blanche Lazzell 1878 – 1956

Contrathemis Frame 850

Abstract Drawing VI

1941

c. 1928

collage and colored pencil on tracing paper | 8 ½ h × 11 w in (22 × 28 cm)

graphite on tracing paper

Signed and dated to lower left ‘DG 41’. Signed, titled and dated

10 ½ h × 8 ¼ w in (27 × 21 cm)

to verso ‘Contrathemis Frame 850 Dwinell Grant 1941’.

$ 2,000 – 3,000

$ 1,000 – 1,500

Provenance Margo Leavin Gallery, New York
Spanierman Gallery, New York | Private Collection, Venice, CA

Provenance Spanierman Gallery, New York
Private Collection, Venice, CA

132

Crockett Johnson 1906 – 1975

133

Kenneth Stubbs 1907 – 1967

Involution in a Circle (Gerard Desargues)

Geometric Composition

1967

1953

oil on panel | 24 h × 23 ¾ w in (61 × 60 cm)

tempera on Masonite

Signed and dated to lower right ‘C/67’. Signed, titled and dated to verso ‘Crockett Johnson

16 ¼ h × 10 ½ w in (41 × 27 cm)

1967 Involution in a Circle (Gerard Desargues)’. Cartoonist, book illustrator and author

Signed and dated to lower left ‘Kenneth Stubbs 1953’.

Crockett Johnson is probably best known for his iconic children’s book, Harold and the Purple

$ 3,000 – 5,000

Crayon. However, in 1965 Crockett began a series of over 100 works relating to mathematics
and mathematical physics, 80 of which are housed in the permanent collection at The
Smithsonian National Museum of American History in Washington, D.C.
$ 2,000 – 3,000

Provenance Private Collection, Connecticut

Provenance Spanierman Gallery, New York
David Findlay Gallery, New York
Private Collection, Venice, CA

134

James Kirkpatrick and Peter Thompson

135

Imi Knoebel b. 1940

skateboard decks, set of three

An meine grüne Seite

c. 2005

2007

acrylic and ink on skateboard

aluminum, plastic, tape, acrylic

31 ¼ h × 8 w in (79 × 20 cm)

5 ½ h × 4 w × 1 d in (14 × 10 × 3 cm)

These works are unique.

Signed and dated to verso of aluminum board ‘IK 2007’. This work is unique.

$ 500 – 700

Work is comprised of one aluminum angle, one aluminum board, two plastic
sheets and one piece of tape. Sold with original box and assembly instructions.
$ 7,000 – 9,000

Provenance Private Collection, New York

136

Wolfgang Tillmans b. 1968
Aufsicht (Night)
2009
framed c-print
79 ½ h × 53 w in (202 × 135 cm)
Tillmans’ images are available in multiples sizes and formats.
This work is the largest format and it is number 1 from the edition
of 1 with 1 artist’s proof.
$  40,000 – 60,000

Provenance Andrea Rosen Gallery, New York
Private Collection, Chicago

137

Andreas Gursky b. 1955
Nürnberg, Grundig
1993
c-print in artist’s frame
53 h × 69 ¼ w in (135 × 176 cm)
Signed, titled, numbered and dated to verso ‘Grundig Nürnberg 1993
4/5 Andreas Gursky’. This work is number 4 from the edition of 5.
$ 60,000 – 80,000

Provenance Galerie Guilaine Hussenot, Paris
Private Collection, Chicago

138

Hiroshi Sugimoto b. 1948
Time Exposed (portfolio)
1991
tri-tone offset lithograph
9 ½ h × 12 w in (24 × 30 cm)
Complete portfolio of fifty-one offset lithographs.
This work is from the edition of 500 published by Kyoto Shoin
Co., Ltd., Tokyo. Sold with original aluminum folio and slipcase.
$ 10,000 – 15,000

Provenance Estate of Marion Boulton Stroud, Philadelphia

139

Curtis Jeré
Crane floor lamp
USA, c. 1970
chrome-plated steel, enameled steel, steel wire
102 w × 28 ½ d × 90 h in (259 × 72 × 229 cm)
$ 2,000 – 3,000

140

Catherine Opie b. 1961
Idexa
1993
c-print
19 ¼ h × 15 w in (49 × 38 cm)
Sheet measures: 20 h × 16 w in. Signed, titled, dated and numbered to verso
‘Catherine Opie Idexa 1993 7/8’. This work is number 7 from the edition of 8.
$ 3,000 – 5,000

Provenance Regen Projects, Los Angeles
Private Collection, Chicago

1 41

Catherine Opie b. 1961
Diane di Masa
1994
c-print
19 ¼ h × 15 w in (49 × 38 cm)
Sheet measures: 20 h × 16 w in. This work is number 3 from the edition of 8.
$ 3,000 – 5,000

Provenance Regen Projects, Los Angeles
Private Collection, Chicago
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Louis Vuitton
DouDou teddy bear
France, 2004
upholstery, leather, glass
12 w × 6 ½ d × 18 h in (30 × 17 × 46 cm)
Signed with impressed manufacturer’s mark to tag on collar
‘Edition Limitee No 111 Louis Vuitton Paris Made in France’.
This bear is number 111 from the edition of 500 made for
Louis Vuitton’s 2004 mens fall/winter runway collection.
$ 3,000 – 5,000

143

Paul Jenkins b. 1923
Phenomenon Told Beneath
1965 – 66
acrylic on canvas
36 h × 20 w in (91 × 51 cm)
Signed to lower edge ‘Jenkins’. Signed, titled and dated
to verso ‘Paul Jenkins Phenomenon Told Beneath 1965-66’.
$ 10,000 – 15,000

Provenance Private Collection, New York

144

Abbott Pattison 1916 – 1999
Untitled
c. 1970
glazed earthenware
35 h × 16 w × 11 d in (89 × 41 × 28 cm)
Incised signature to base ‘A. Pattison’.
$ 1,500 – 2,000

Provenance Collection of Daniel Czubak, Chicago

145

Roger Bissière 1886 – 1964
Untitled
c. 1955
oil on patterned fabric
24 h × 12 w in (61 × 30 cm)
Signed to lower right ‘Bissière’.
$ 5,000 – 7,000

146

Abbott Pattison 1916 – 1999

1 47

Richard Artschwager b. 1923

Untitled

Chair/Chair

c. 1970

1987/1990

glazed earthenware, maple

walnut burl, bent and stained ash, cowhide, enameled steel

17 ½ h × 7 ¾ w × 8 d in (44 × 20 × 20 cm)

38 h × 42 w × 52 d in (97 × 107 × 132 cm)

Incised signature to base ‘A. Pattison’.

Signed, numbered and dated to underside ‘Richard Artschwager 34/100 1990’.

$ 1,000 – 1,500

This work is number 34 from the edition of 100 produced by Vitra.

Provenance Collection of Daniel Czubak, Chicago

$ 7,000 – 9,000

Provenance Private Collection, Chicago

148

Morino Hiroaki Taimei b. 1934
Untitled
c. 1970
glazed ceramic, glazed earthenware
10 ¼ h × 11 ¼ w × 11 ¼ d in (26 × 29 × 29 cm)
Incised signature to underside ‘MT’.
$ 1,000 – 1,500

Provenance Collection of Daniel Czubak, Chicago

149

Morino Hiroaki Taimei b. 1934
Untitled
c. 1970
glazed earthenware
10 h × 14 w × 13 ½ d in (25 × 36 × 34 cm)
Incised signature to underside ‘MT’.
$ 1,000 – 1,500

Provenance Collection of Daniel Czubak, Chicago

150

J. & L. Lobmeyr
chandelier
Austria, c. 1970
gold-plated brass, crystal
19 dia × 22 ¾ h in (48 × 58 cm)
$ 3,000 – 5,000

151

Charles Biederman 1906 – 2004
New York 9/36
1936
oil on canvas mounted on board
14 h × 10 w in (36 × 25 cm)
Signed and dated to upper left ‘Biederman 9/36’.
$ 10,000 – 15,000

Exhibited Charles Biederman: Works from the Thirties,
11 November 2005 – 14 January 2006, Meredith Ward Fine Art, New York
Provenance Acquired directly from the artist
Thence by descent

1 52

Charles Biederman 1906 – 2004

153

Charles Biederman 1906 – 2004

Red Wing #28

#34 Aix

1968 – 69 | painted aluminum | 38 ¾ h × 7 ¾ w × 29 ¾ d in (98 × 20 × 76 cm)

1972 – 74 | painted aluminum | 42 ½ h × 7 w × 30 d in (108 × 18 × 76 cm)

Signed, titled and dated with engraved signature plate to verso ‘Made in U.S.A.

Signed, titled and dated with engraved signature plate to verso ‘Made in U.S.A.

All Rights Reserved Charles Biederman #28 1968-1969’. Sold with a photocopy

All Rights Reserved Charles Biederman #34 1972’. Sold with a photocopy of page

of page from artist’s log book illustrating this work.

from artist’s log book illustrating this work.

$ 15,000 – 20,000

$ 10,000 – 15,000

Literature Charles Biederman: A Retrospective, The Minneapolis Insitute of Arts, pg. 79 illustrates this example

Exhibited Charles Biederman, March 1980, Grace Borgenicht Gallery, New York

Exhibited Arts Council Collection, 1969, Hayward Gallery, London Celebrate Ohio: Fiftieth Anniversary

Charles Biederman: Works 1934 – 1994, 4 November 2010 – 22 January 2011,

Exhibition, 27 September – 7 November 1971, Akron Art Institute, Akron Charles Biederman: A Retrospective,

Meredith Ward Fine Art, New York

17 October 1976 – 2 January 1977, Minneapolis Institute of Arts, Minneapolis

Provenance Grace Borgenicht Gallery, New York | Lehman Brothers Collection,

Provenance Thomas Horty, St. Paul, MN | Kramer Gallery, Minneapolis | Private Collection, Milwaukee

New York | Meredith Ward Fine Art, New York | Private Collection, Milwaukee
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Charles Biederman 1906 – 2004
Self Portrait
1934
oil on canvas
21 ½ h × 17 ¾ w in (55 × 45 cm)
Signed and dated to upper left ‘Biederman 2-34’.
$ 5,000 – 7,000

Provenance Acquired directly from the artist
Thence by descent

155

Charles Biederman 1906 – 2004

156

Charles Biederman 1906 – 2004

Self Portrait

New York 1/36

1934

1936

oil on canvas

oil on canvas

16 h × 16 ¼ w in (41 × 41 cm)

22 ¼ h × 17 ¼ w in (57 × 44 cm)

Dated to verso ‘1934’.

Signed and dated to lower right ‘Ch. Biederman 17/1/36’.

$ 5,000 – 7,000

$ 15,000 – 20,000

Exhibited Charles Biederman: Works 1934 – 1994,

Exhibited Charles Biederman: Works 1934 – 1994,

4 November 2010 – 22 January 2011, Meredith Ward Fine Art, New York

4 November 2010 – 22 January 2011, Meredith Ward Fine Art, New York

Provenance Acquired directly from the artist

Provenance Acquired directly from the artist

Thence by descent

Thence by descent
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Charles Biederman 1906 – 2004
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Charles Biederman 1906 – 2004

Untitled

6/35

1936

1935

gouache and collage on paper board

oil on canvas

28 ¼ h × 22 w in (72 × 56 cm)

36 h × 28 w in (91 × 71 cm)

Signed and dated to lower left ‘Ch. Biederman 6/36’.

Signed and dated to lower right ‘Ch. Biederman 6/35’.

$ 5,000 – 7,000

$ 15,000 – 20,000

Provenance Acquired directly from the artist

Exhibited Charles Biederman: Works from the Thirties,

Thence by descent

11 November 2005 – 14 January 2006, Meredith Ward Fine Art, New York
Provenance Acquired directly from the artist
Thence by descent
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1970s
Rhinoceros bar cabinet
enameled and patinated steel
65 w × 17 d × 32 ½ h in (165 × 43 × 83 cm)
Bar features one drop-front door concealing two shelves.
$5,000 – 7,000

159

John Marin 1870 – 1953
Downtown New York, the El
1921
etching on cream wove paper
6 ½ h × 8 ½ w in (17 × 22 cm)
Sheet measures: 10.75 h × 13 w in. Signed and dated
to lower right ‘Marin 21’. This work is from the edition
of approximately 275 published by The New Republic, New York.
$ 3,000 – 5,000

160

Carl Holty 1900 – 1973
Untitled
c. 1935
ink on paper
6 ½ h × 9 w in (17 × 23 cm)
Signed to lower margin ‘Holty’.
$ 700 – 900

163

Cornelis Zitman 1926 – 2016
Torso vestido
2007
bronze, walnut | 19 ¾ h × 8 w × 5 d in (50 × 20 × 13 cm)
Incised signature to verso ‘CZ 4/8’. This work is number 4 from the edition of 8.
$ 3,000 – 5,000

Provenance Christie’s, Amsterdam, Post-War and Contemporary Art,
15 May 2012, Lot 194 | Private Collection, Miami

164

Julia López b. 1936
Reclining Bronze
1979
bronze, marble | 7 ¾ h × 21 ¾ w × 10 ¾ d in (20 × 55 × 27 cm)
Signed and dated to edge ‘Julia Lopez 79’. Sold with
original receipt from Moss Gallery, San Francisco.
$ 1,500 – 2,000

Provenance Moss Gallery, San Francisco
Private Collection, Miami Beach

162

J. & L. Lobmeyr
illuminated mirror
Austria, c. 1970
gold-plated brass, crystal, glass mirror
26 ½ dia × 4 d in (67 × 10 cm)
$ 2,000 – 3,000

I remember the way in which my father pointed out the main
lines of the model. A few minutes sufficed. All his craft
as a printer, his taste, his sense of the page's figure found
then the means to experiment. I am sure that it was during
these times that his work as a picture dealer brought him
the greatest pleasure. DLM was his thing.
Adrian and Francois Chapon Maeght

165

Derrière Le Miroir
complete collection
1947 – 1982
printed paper and lithographs
15 h × 11 ¼ w in (38 × 29 cm)
This lot is comprised of the complete printed run of 200 issues of Derrière Le Miroir
published by Maeght Editeur from 1947 to 1982. Each individual issue remains as
printed, and organized in the publisher’s cloth-wrapped yearly portfolio. Also included
is the publisher’s printed color guide of each issue, chronologically ordered. Collection
includes two issues hand signed by the artists Saul Steinberg, 1953 and Joan Miró, 1961.
$ 10,000 – 15,000

166

Abbott Pattison 1916 – 1999
Untitled
c. 1980
patinated brass, marble
7 ½ h × 7 w × 3 d in (19 × 18 × 8 cm)
Incised signature to base ‘A. Pattison’.
$ 1,500 – 2,000

Provenance Collection of Daniel Czubak, Chicago

167

Norman Bluhm 1921 – 1999
Untitled
1974
acrylic on canvas mounted on linen
47 ½ h × 37 ½ w in (121 × 95 cm)
Signed and dated to verso ‘Bluhm 74’.
$ 20,000 – 30,000

Provenance Martha Jackson Gallery, New York
David Anderson Gallery, New York
Gary Snyder Gallery, New York

168

Robert Mangold b. 1937
sketches for shaped canvases (three works)
2005
ink and graphite on paper
11 h × 8 ½ w in (28 × 22 cm)
Signed, inscribed and dated to each work ‘R. Mangold Oct 4 2005’.
These sketches detail designs by Robert Mangold for his shaped canvases
which were then sent to Jeff Syman of Syman Art Service for construction.
$ 2,000 – 3,000

Provenance Jeff Syman, Davenport, NY
Private Collection, Lincoln University, PA

169

Italian
floor lamp
c. 1950
brass, enameled brass, enameled aluminum, marble
28 ½ w × 14 ¼ d × 48 ¼ h in (72 × 36 × 123 cm)
$ 5,000 – 7,000

Provenance Galerie du Passage, Paris
Private Collection

1 70

Ed Paschke 1939 – 2004

171

Ed Paschke 1939 – 2004

Transitions

Winter 4–4

1990

1991

mixed media on paper

oil on linen

10 h × 13 ½ w in (25 × 34 cm)

24 h × 36 w in (61 × 91 cm)

Signed, titled, and dated to lower edge ‘E. Paschke Transitions 90’.

Signed and dated to lower edge ‘E. Paschke 91’. Signed, titled and dated

$ 1,000 – 1,500

twice to verso on overlap and stretcher ‘Ed Paschke 91 Winter 4/4’.

Provenance Phyllis Kind Gallery, Chicago
Private Collection, Chicago

$ 20,000 – 30,000

Provenance Phyllis Kind Gallery, Chicago
Private Collection, Chicago

Evelyn Brindis Demmer was a Milwaukee-based fashion designer
famous for her psychedelic works for her family’s Kickerino shoe brand.
Kickerino Go-Go boots were featured on television shows such
as Shindig and Hullabaloo. As part of her work in the fashion industry,
Evelyn often traveled to Milan. It was there that she befriended
Giuseppe Bergamini, the proprietor of the legendary Galleria Bergamini.
As an active collector of Italian art, she not only bought several works
from the gallery, but also brought back an additional nine paintings
to sell. In 1958, out of her Fox Point home, she mounted a selling
exhibition and sold out the show. The exhibition was written up by
Frank Getlein in the Milwaukee Journal Sentinel under the headline
Housewife Discovers ‘Do It Yourself’ Fine Art Importing. She mounted
one more exhibition that same year to a similar acclaim. The following
fifteen lots are from Ms. Brindis Demmer’s personal collection, some
of which were exhibited in her DIY art shows of 1958 and have remained
with her ever since. They form a snapshot of place and time when
the art world was a much more intimate place.

The Collection of Evelyn Brindis Demmer

Above Evelyn Brindis
Demmer circa 1958
Right Giuseppe
Bergamimi (third from left)
Tino Vaglieri (third from right)
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Ennio Morlotti 1910 – 1992
Landscape
c. 1955
oil on linen
27 ½ h × 23 ½ w in (70 × 60 cm)
Signed to verso on stretcher ‘Morlotti’. Sold with photocopy
of original price list from Brindis Demmer’s 1958 selling exhibition.
$ 20,000 – 30,000

Provenance Galleria Bergamini, Milan
Acquired from the previous in 1958 by Mrs. Evelyn Brindis Demmer, Fox Point, WI

173

Alberto Sughi 1928 – 2012

1 74

Franco Francese 1920 – 1996

Il Flipper

Contadino all’ Osteria

c. 1958

1957

oil on linen

oil on linen

27 ½ h × 45 ½ w in (70 × 116 cm)

28 ½ h × 28 ½ w in (72 × 72 cm)

Sold with photocopy of original price list from Brindis Demmer’s 1958 selling exhibition.

Signed and dated to lower left ‘Francese 57’. Signed, titled and dated

$ 5,000 – 7,000

to verso ‘1957 Francese Contadino all’ Osteria’. Sold with photocopy

Literature Milwaukee Journal Sentinel: Paintings by Young Italian Artists,
Getlein, 30 November 1958, unpaginated describes work

of original price list from Brindis Demmer’s 1958 selling exhibition.
$ 5,000 – 7,000

Provenance Galleria Bergamini, Milan

Provenance Galleria Bergamini, Milan

Acquired from the previous in 1958 by Mrs. Evelyn Brindis Demmer, Fox Point, WI

Acquired from the previous in 1958 by Mrs. Evelyn Brindis Demmer, Fox Point, WI

1 75

Ottone Rosai 1895 – 1957
Sea View
c. 1958
oil on linen
17 ¾ h × 23 ¾ w in (45 × 60 cm)
Signed to lower right ‘O. Rosai’. Sold with photocopy of original
price list from Brindis Demmer’s 1958 selling exhibition.
$ 7,000 – 9,000

Provenance Galleria Bergamini, Milan
Acquired from the previous in 1958 by Mrs. Evelyn Brindis Demmer, Fox Point, WI

1 76

Giuseppe Banchieri 1927 – 1994

177

Gianfranco Ferroni 1927 – 2001

Tavolo con Tovaglia

Campagna Versiliese

1958

1958

oil on linen

oil on linen

31 h × 39 w in (79 × 99 cm)

27 h × 39 w in (69 × 99 cm)

Signed and dated to lower right ‘G. Banchieri 58’.

Signed and dated to lower left ‘Ferroni 58’. Titled and dated to verso

Titled to verso ‘Tavolo con Tovaglia’. Sold with photocopy

‘Campagna Versiliese Luglio 58’. Sold with photocopy of original price

of original price list from Brindis Demmer’s 1958 selling exhibition.

list from Brindis Demmer’s 1958 selling exhibition.

$ 1,000 – 1,500

$ 1,000 – 1,500

Provenance Galleria Bergamini, Milan

Provenance Galleria Bergamini, Milan

Acquired from the previous in 1958 by Mrs. Evelyn Brindis Demmer, Fox Point, WI

Acquired from the previous in 1958 by Mrs. Evelyn Brindis Demmer, Fox Point, WI
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Tino Vaglieri 1929 – 2002
Spettacolo
1957
oil on linen
19 ½ h × 23 ½ w in (50 × 60 cm)
Signed and dated to lower right ‘Vaglieri 57’. Signed, titled and dated
to verso ‘Spettacolo Studio Vaglieri 60/05’. Sold with photocopy
of original price list from Brindis Demmer’s 1958 selling exhibition.
$ 1,000 – 1,500

Provenance Galleria Bergamini, Milan
Acquired from the previous in 1958 by Mrs. Evelyn Brindis Demmer, Fox Point, WI

179

Tino Vaglieri 1929 – 2002

180

Aurelia Caminati 1924 – 2012

Composizione No.2

Trial of the Bandits

c. 1959

c. 1957

oil on linen | 23 ½ h × 27 ½ w in (60 × 70 cm)

oil on linen

$ 1,000 – 1,500

17 ½ h × 19 ½ w in (44 × 50 cm)

Exhibited X Mostra Nazionale d’Arte Premio del Fiorino,

Sold with photocopy of original price list from Brindis Demmer’s 1958 selling exhibition.

1959, Galleria Dell’ Accademia, Florence

$ 1,000 – 1,500

Provenance Galleria Bergamini, Milan

Provenance Galleria Bergamini, Milan

Mrs. Evelyn Brindis Demmer, Fox Point, WI

Acquired from the previous in 1958 by Mrs. Evelyn Brindis Demmer, Fox Point, WI
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Giuseppe Banchieri 1927 – 1994
Il Parco
1960
oil on linen
13 ¾ h × 17 ¾ w in (35 × 45 cm)
Signed and dated to lower right ‘G. Banchieri 60’. Titled to verso ‘Il Parco’.
$ 1,000 – 1,500

Provenance Galleria Bergamini, Milan
Mrs. Evelyn Brindis Demmer, Fox Point, WI

181

Bruno Cassinari 1912 – 1992

183

Giuseppe Banchieri 1927 – 1994

Composition

Landscape with Bicycles

1956

1957

oil on canvas

oil on linen

24 h × 18 w in (61 × 46 cm)

31 ½ h × 27 ½ w in (80 × 70 cm)

Signed and dated to lower right ‘Cassinari 56’. Sold with photocopy

Signed and dated to lower right ‘G. Banchieri 57’. Sold with photocopy

of original price list from Brindis Demmer’s 1958 selling exhibition.

of original price list from Brindis Demmer’s 1958 selling exhibition.

$ 7,000 – 9,000

$ 1,000 – 1,500

Provenance Galleria Bergamini, Milan

Provenance Galleria Bergamini, Milan

Acquired from the previous in 1958 by Mrs. Evelyn Brindis Demmer, Fox Point, WI

Acquired from the previous in 1958 by Mrs. Evelyn Brindis Demmer, Fox Point, WI

184

Mino Ceretti b. 1930
Untitled
1959
oil on linen
32 ¼ h × 36 ¼ w in (82 × 92 cm)
Signed to lower edge ‘Ceretti’. Signed and dated to verso ‘Ceretti 59/6 studio’.
$ 1,000 – 1,500

Provenance Galleria Bergamini, Milan
Mrs. Evelyn Brindis Demmer, Fox Point, WI

185

Sandro Luporini b. 1930

186

Rodolfo Aricò 1930 – 2002

Pier at Viareggio

Paesaggio

1957

1957

oil on linen

oil on linen

19 ½ h × 17 ½ w in (50 × 44 cm)

23 ½ h × 27 ½ w in (60 × 70 cm)

Signed and dated to lower right ‘S. Luporini 57’. Sold with photocopy

Signed and dated to lower right ‘Arico 1957’. Signed, titled and dated

of original price list from Brindis Demmer’s 1958 selling exhibition.

to verso ‘Paesaggio Nov. 1957 Arico’. Sold with photocopy

$ 1,000 – 1,500

of original price list from Brindis Demmer’s 1958 selling exhibition.

Provenance Galleria Bergamini, Milan
Acquired from the previous in 1958 by Mrs. Evelyn Brindis Demmer, Fox Point, WI

$ 3,000 – 5,000

Provenance Galleria Bergamini, Milan
Acquired from the previous in 1958 by Mrs. Evelyn Brindis Demmer, Fox Point, WI

Terms & Conditions of the Sale

Terms and Conditions of Sale (“Terms”), as supplemented
in writing or otherwise by us at any time prior to the sale.
By Registering to Bid, Bidding, or otherwise purchasing a Lot
from Wright, you agree to be bound by these Terms. In these
Terms, “we,” “us,” “our,” “Wright” or similar terms mean R. Wright,
Inc. and any of its agents, and “you,” “your,” “buyer” or similar
terms mean a person Bidding on or buying a Lot at a Wright
Auction, Private Sale, Wright Now Sale or otherwise through
us. Please see Section 9 below for the meanings of capitalized
terms or phrases that are not defined elsewhere in these Terms.
1

Bidding at Auction

Prerequisites To Bid, you must Register to Bid with us in
advance of the sale. In addition to our general registration
requirements, we reserve the right to require (a) photo
identification; (b) bank references; (c) a credit card; and (d)
a monetary deposit (which will be refunded immediately if
you do not submit the highest bid on a lot and will be applied
to any Purchase Price Bid).
Assumed Costs and Risks By Bidding, you understand that
any Bid you submit can and may be regarded as the Purchase
Price Bid for a particular Lot; accordingly, your Bid constitutes
a legally binding agreement to purchase the Lot in accordance
with your Bid if accepted by the auctioneer. You agree to assume
personal responsibility to pay the Purchase Price Bid, plus the
Buyer’s Premium and any additional charges that become due
and payable in connection with your purchase of a Lot; and that
upon the fall of the auctioneer’s hammer or other indication by
the auctioneer that bidding has closed for a particular Lot, if your
last Bid is the Purchase Price Bid, you agree to purchase the Lot
and assume all risk of loss and damage to such Lot, in addition
to any obligations, costs and expenses relating to its handling,
shipping, insurance, taxes and export. All sales are final.
Auctioneer Discretion The auctioneer has the right, in his
absolute discretion, to determine the conduct of any Wright
Auction sale, including, without limitation, to advance the bidding,
to reject any Bid offered, to withdraw any lot, to reoffer and resell
any lot, and to resolve any dispute in connection with such sale.
In any such case, the judgment of the auctioneer is final, and shall
be binding upon you and all other participants in such sale.
Bidding Increments All Wright Auction sales will be conducted
in the following increments, and nonconforming Bids will not
be executed, honored or accepted:
$ 25 to 500

$ 25 increment 		

$ 500 to 1,000

$ 50 increment

$ 1,000 to 2,000

$ 100 increment

$ 2,000 to 3,000

$ 200 increment

$ 3,000 to 5,000

$ 250 increment

$ 5,000 to 10,000

$ 500 increment

$ 10,000 +

$ 1,000 increment or 		
		 auctioneer’s discretion

Reserve All Lots may be offered subject to a confidential
minimum price below which the Lot will not be sold (the
“Reserve”). The auctioneer may open the bidding on any lot
below the Reserve by placing a Bid on behalf of the Seller.
The auctioneer may continue to Bid on behalf of the Seller up
to the amount of the Reserve, either by placing consecutive
Bids or by placing Bids in response to other bidders.
Remote Bidding As a convenience to buyers who cannot
be present on the day of a Wright Auction and have Registered
to Bid, we will use reasonable efforts to execute (i) written,
properly completed absentee Bids described on Wright bid forms
delivered to us prior to that sale; or (ii) Bids delivered to us via
the Internet, whether by properly completed Wright absentee
bid forms or, if available, a live bidding service authorized

by Wright. We assume no responsibility for a failure to execute
any such Bid, or for errors or omissions made in connection
with the execution of any such Bid. If requested prior to a Wright
Auction in writing, we will use reasonable efforts to contact the
buyer by telephone to enable the buyer to Bid by telephone on
the day of the sale, but we assume no responsibility for errors
or omissions made in connection with any such arrangement
(including without limitation miscommunication of instructions
given over the phone or failure to establish a connection prior
to a sale). You acknowledge that there may be additional terms
and conditions governing the use of any third-party service in
connection with Bidding on the Internet, including, but not limited
to, those providing for additional charges and fees relating to the
execution of such Bids. Wright has no control over, and assumes
no responsibility for, the content, privacy policies, or practices
of any third party websites or services. You expressly release
Wright from any and all liability arising from your use of any thirdparty website or services. Additionally, your dealings with such
third party sites, including payment and delivery of goods, and
any other terms (such as warranties) are solely between you
and such third parties. We encourage you to be aware of, and
to read, the terms and conditions and privacy policy of any
third-party website or service that you visit.
2 Payment for and Collection of Purchases
You Pay Buyer Costs If your Bid results in a Purchase Price
Bid (or you agree to pay the purchase price for a Lot as a part
of a Wright Now Sale or Private Sale), you agree to pay the
following charges associated with the purchase of such Lot:
i. Hammer Price (for Auction Sales) or Lot purchase Price
(for Wright Now Sales and Private Sales); ii. Buyer’s Premium
(for Auction Sales)which is 25 % of the Hammer Price (or part
thereof) up to and including $ 100,000; 20 % of the Hammer
Price (or part thereof) in excess of $100,000 up to and including
$ 1,000,000; and 12 % of the Hammer Price (or part thereof)
in excess of $ 1,000,000. An additional premium will be added
to any successful bid accepted through a third party site.
iii. any applicable sales tax, late payment charges, storage
fees, Enforcement Costs or other costs, damages or charges
assessed in accordance with these Terms (for all sales)
((i) – (iii) collectively, the “Buyer Costs”). All purchases will be
subject to state sales tax in Illinois or New York unless the buyer
has provided us with a valid certificate of exemption from such tax.
Payment Procedure You agree to pay all Buyer Costs
immediately following Wright’s acceptance of the Purchase
Price Bid unless other arrangements have been approved by
Wright in advance. If Wright approves of such other arrangement
for payment, Wright may at its discretion require you to make
a nonrefundable down payment on Buyer Costs. All payments
must be made in US Dollars, in any of the following acceptable
forms of payment:
– Cash
– Check, with acceptable identification
– Visa, MasterCard or American Express
Wright reserves the right to charge and collect an additional 2%
of payments made by credit card.
Title and Risk of Loss Title to a Lot purchased in accordance
with these Terms shall not pass to the buyer until Wright has
received the Buyer Costs (including clearance of checks and wire
transfers). We reserve the right to delay delivery of or otherwise
prevent access to any purchased Lot until Wright has received
all Buyer Costs. Notwithstanding passage of title, risk of loss
to a Lot passes immediately to buyer upon Wright’s acceptance
of a Purchase Price Bid. All sales are final.

Security As security for full payment to us of all amounts due
from the buyer and prompt collection of your purchased Lots
in accordance with these Terms, we retain, and the buyer grants
to us, a security interest in any Lot purchased by the buyer in
accordance with these Terms (and any proceeds thereof), and
in any other property or money of the buyer in our possession
or coming into our possession subsequently (“Security Interest”).
We may apply any such money or treat any such property in any
manner permitted under the Uniform Commercial Code and/or
any other applicable law. You hereby grant us the right to prepare
and file any documents to protect and confirm our Security
Interest including but not limited to a UCC-1 Financing Statement.
Export, Import and Endangered Species Licenses
and Permits Before bidding for any property, prospective
buyers are advised to make their own inquiries as to whether
a license is required to export a lot from the United States
or to import it into another country. Prospective buyers are
advised that some countries prohibit the import of property
made of or incorporating plant or animal material, such as coral,
crocodile, ivory, whalebone, Brazilian rosewood, rhinoceros
horn or tortoiseshell, irrespective of age, percentage or value.
Accordingly, prior to bidding, prospective buyers considering
export of purchased lots should familiarize themselves with
relevant export and import regulations of the countries concerned.
It is solely the buyer’s responsibility to comply with these laws
and to obtain any necessary export, import and endangered
species licenses or permits. Failure to obtain a license or permit
or delay in so doing will not justify the cancellation of the sale
or any delay in making full payment for the lot. As a courtesy
to clients, Wright will advise clients who inquire about lots
containing potentially regulated plant or animal material, but
we do not accept liability for errors or for failing to advise on
lots containing protected or regulated species.
Delivery Buyer is solely responsible for collection of purchased
Lots from Wright facilities, including making arrangements and
paying all costs associated with packing and delivery. We may,
as a courtesy to the buyer, provide or arrange packing, shipping
or similar logistical services, or refer the buyer to third parties
who specialize in these services. Any such services referred,
provided or arranged by us are at the buyer’s sole risk and
expense, we assume no responsibility for any act or omission
of any party in connection with any such service or reference,
and we make no representations or warranties regarding such
parties or their services. You expressly release Wright from
any and all liability arising from your use of any third-party
website or services.
Storage, Abandonment and Related Charges
All purchased Lots not collected from Wright’s facilities by buyer
or buyer’s authorized agents within thirty (30) days following
the Sale Date will become subject to storage fees of not less than
$ 5 per day. A late payment fee equal to 1.5 % per month may be
assessed on any Buyer Costs remaining unpaid thirty (30) days
following the Sale Date. If a purchased Lot has not been collected
from us within sixty (60) days after the Sale Date, and Wright
has not consented to continue to store the Lot, the buyer will
be deemed to have defaulted under these Terms, and, in addition
to any other remedies we may have at law or equity, we shall be
entitled to foreclose on the Security Interest by selling such Lots
and using the proceeds from such sale for any purpose (including
payment of storage fees and administrative expenses of handling
such matter), without any further liability to the buyer. You agree
that this remedy is reasonable in light of the costs Wright would
have to incur to continue to store and process purchased
Lots after sale.
Breach If a buyer fails to make timely payment as required
in these Terms, or breaches any other covenant, representation
or warranty in this Agreement, we shall be entitled, in our
discretion, to exercise any remedies legally available to us,
including, but not limited to, the following:
i. cancellation of the sale of the Lot to the non-paying buyer,
including the sale of any other Lot to the same buyer (whether
or not paid); ii. reselling the Lot, at public or private sale,
with or without reserve; iii. retention of all amounts already

paid by the buyer to Wright, which shall constitute a processing
and restocking fee (which you acknowledge would be reasonable
in light of the costs Wright would have to incur to process your
breach and attempt to re-auction or resell the Lot); iv. rejection
of any Bids by the buyer at future auctions; v. setting-off any
amounts owed by Wright to the buyer in satisfaction of unpaid
amounts; and/or vi. taking any other action we deem necessary
or appropriate under the circumstances.
Confession of Judgment. If you default on payment of one
or more Purchase Price Bids under this Agreement, you hereby
authorize any attorney to appear in a court of record and confess
judgment against you in favor of Wright for the payment of such
Purchase Price Bids and all related Buyer Costs. Accordingly,
the confession of judgment may be without process and for
any amount due on this Note including collection costs and
reasonable attorneys’ fees. This authorization is in addition
to all other remedies available to Wright.
3 Limited Warranty
“As Is”, “Where Is”. Except as expressly stated below, each Lot
is sold “as is” “where is”, with no representation or warranty of
any kind from any party (including Wright or the consignors of the
Lots), express or implied, including warranties of merchantability,
fitness for a particular purpose and non-infringement. Because
you are responsible for satisfying yourself as to condition or any
other matter concerning each purchased Lot, you are advised
to personally examine any Lot on which you intend to bid prior
to the auction and/or sale. As a courtesy, condition reports for
any Lot are avai lable from Wright prior to the sale, but Wright
assumes no responsibility for errors and omissions contained
in any such report, a Wright Catalogue or other description of
a Lot that may be available on the Wright website. Any statements
made by Wright with respect to a Lot (whether in a condition
report, a Wright Catalogue or on the Wright website), whether
orally or in writing, are intended as statements of opinion only,
are not to be relied upon as statements of fact and do not
constitute representations or warranties of any kind.
Authorship Warranty Subject to the following terms
and conditions, Wright warrants, for a period of two (2)
years following the date of sale, the information presented
in a Wright Catalogue with respect to Authorship of any Lot
is true and correct, so long as the name of- the Author is set
forth unqualifiedly in a heading in Bold type in the applicable
and most current Wright Catalogue. The term “Author” or
“Authorship” means the creator, designer, culture or source
of origin of the property, as the case may be, as specifically
identified in Bold type in the applicable and most current
Wright Catalogue, and shall not include any supplemental
text or information included in any other descriptions
(whether or not in the Wright Catalogue).
Exclusions from and Conditions to the Authorship
Warranty Notwithstanding, this warranty is subject to the
following: i. The benefits of this warranty are only available
to the original buyer of a Lot from Wright, and not to any
subsequent purchasers, transferees, successors, heirs,
beneficiaries or assigns of the original buyer. ii. This warranty
shall not apply to any Lot for which a Wright Catalogue description
states that there is a conflict of opinion among specialists as
to Authorship. iii. This warranty shall not apply to any Lot for
which, at the time of sale, the statements regarding Authorship
made by Wright conformed with the generally accepted opinion
of scholars, specialists or other experts, despite the subsequent
discovery of information that modifies such generally accepted
opinions. iv. The buyer must provide written notice of any claim
under this warranty to Wright (validated by no fewer than two
(2) written opinions of experts whose principal line of business
is the appraisal and authentication of art, antiquities, design
objects or other valuable objects similar to the Lot) not later than
thirty (30) days after becoming aware of the existence of such
a claim, an in any event no later than two (2) years following
the date of sale, and must return the Lot subject to such claim
to Wright in the same condition as at the time of the original sale.
Wright reserves the right to appoint two independent specialists

Index

to examine the Lot and evaluate the buyer’s claim prior to buyer’s
receipt of any remedy pursuant to this warranty.
Buyer’s Only Remedy for Authorship Warranty Breach
The buyer’s sole remedy, and Wright’s sole liability, under this
warranty shall be the cancellation of the sale of the Lot in question,
or (if the sale has already concluded) the refund of the purchase
price originally paid by such buyer for the Lot in question (not
including any late fees, taxes, shipping, storage or other amounts
paid to Wright in accordance with these Terms). Buyer hereby
waives any and all other remedies at law or equity with respect
to breaches of this warranty.
Limit of Liability In no event shall wright be liable to you or
any third party for any consequential, exemplary, indirect, special,
punitive, incidental or similar damages, whether foreseeable or
unforeseeable, regardless of the cause of action on which they
are based, even if advised of the possibility of such damages
occurring. With respect to any sale of a lot, in no event shall
wright be liable to you or any third party for losses in excess
of the purchase price paid by you to wright for such lot to which
the claim relates.
4

Rescission or Voiding of Sale by Wright

If we become aware of an adverse claim of a third party relating
to a Lot purchased by you, we may, in our discretion, rescind
the sale. Upon notice of our election to rescind a sale, you will
promptly return such Lot to us, at which time we will refund to
you the Hammer Price and Buyer’s Premium paid to us by you
for such Lot. This refund will represent your sole remedy against
us and/or the consignor in case of a rescission of sale under this
paragraph, and you agree to waive all other remedies at law
or equity with respect to the same. If you do not return such Lot
to us in accordance with this paragraph, you agree to indemnify,
defend and hold Wright, its officers, directors, employees, agents
and their successors and assigns, harmless from any damages,
costs, liabilities or other losses (including attorney’s fees) arising
as a result of such third party claim.
5

Copyright Notice

Wright and its licensors will retain ownership of our intellectual
property rights, including, without limitation, rights to the
copyrights and trademarks and other images, logos, text,
graphics, icons, audio clips, video clips, digital downloads in,
and the “look and feel” of, the Wright website and each Wright
Catalogue. You may not obtain any rightsof ownership, use,
reproduction or any other therein by virtue of these Terms
or purchasing a Lot. You may not use any of our trademarks
or service marks in any way.
6

Severability

If any provision of these Terms is held by any court to be invalid,
illegal or unenforceable, the invalid/illegal/unenforceable aspect
of such provision shall be disregarded and the remaining Terms
enforced in accordance with the original document and in
accordance with applicable law.
7

Governing Law

These Terms shall be governed by and interpreted in accordance
with the law of the State of Illinois and, by Registering to Bid or
Bidding in the Wright Auction (whether personally, by telephone
or by agent), the you agree to submit to the exclusive jurisdiction
of the state and federal courts located in Cook County, Illinois
in connection with any matter related to these Terms, the Wright
Auction or other sale of a Lot to you by Wright.

8

Expenses

In addition to the foregoing, you agree to pay to Wright or Seller
on demand the amount of all expenses paid or incurred by Wright
and Seller, including attorneys’ fees and court costs paid or
incurred by Wright or Seller in exercising or enforcing any of its
rights hereunder or under applicable law, together with interest
on all such amounts at 1.5 % per month (the “Enforcement Costs”)
within thirty (30) days of the buyer’s receipt of Wright’s invoice
for such Enforcement Costs.
9

Definitions

The following terms have the following meanings: Author
and Authorship have the meanings given in Section 4. Bidding,
Bid or place a Bid means a prospective buyer’s indication
or offer of a price he or she will pay to purchase a Lot at a Wright
Auction which conforms with the provisions of Section 2. Buyer
Costs has the meaning given in Section 3. Buyer’s Premium
means the following for any Lot: (i) 25 % of the Hammer Price
(or part thereof) up to and including $ 100,000; (ii) 20 % of the
Hammer Price (or part thereof) in excess of $100,000 up to and
including $1,000,000; and (iii) 12 % of the Hammer Price (or part
thereof) in excess of $ 1,000,000. An additional premium will be
added to any successful bid accepted through a third party site.
Hammer Price means the price for a Lot established by the last
bidder and acknowledged by the auctioneer before dropping the
hammer or gavel or otherwise indicating the bidding on such Lot
has closed. Lot means the personal property offered for sale by
Wright, whether at a Wright Auction, Private Sale, Wright Now
Sale or otherwise. Passed Lot is a Lot which does not reach
its reserve or otherwise fails to sell at a Wright Auction. Private
Sale is a non-public, discrete sale of a Lot (such Lot typically
not being exhibited by Wright). Purchase Price Bid means
the bid submitted by a Buyer for a Lot which is accepted as the
Hammer Price, or in the case of Private Sales or Wright Now
Sales, the price accepted by Wright for the sale of such Lot.
Register to Bid or Registering to Bid means providing
Wright with your complete, accurate contact information
(including address, phone and email) and a current, valid credit
card number (including security code), and (i) in the case
of phone or absentee bidders, a properly completed Wright
bid form and (ii) in the case of online bidders, registration with
such authorized third-party online auctioneer service providers
described on our website on the How to Bid page. Reserve
has the meaning given in Section 2. Sale Date means, in the
case of Wright Auctions, the date of the closing of bidding for
a particular Lot and acceptance of the Purchase Price Bid
for such Lot; in the case of all other sales by Wright, the date
Wright agrees in writing to sell a Lot to a buyer.
Security Interest has the meaning given in Section 3.
Seller means the owner of a Lot offered for sale at a Wright
Auction, Private Sale, Wright Now Sale or other sale
administered by Wright.
Terms has the meaning given in the Introduction to this
Agreement. Wright Auction means the sale of Lots to the
public through competitive bidding administered by Wright
(including sales administered through a third-party Internet
auctioneer authorized by Wright). Wright Catalogue means
the design catalogues published by Wright which features
Lots available at particular Wright Auctions. Wright Now
Sale is a sale of a Lot consigned to Wright by a third party,
either posted on Wright’s website directly or solicited after
a Lot fails to sell at auction.
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Kirkpatrick, James 134
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Zox, Larry 124 – 126

Lazzell, Blanche 131
LeWitt, Sol 120
Lin, Richard 130
López, Julia 164
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Vuitton, Louis 142
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