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Most children collect things: rocks, string, shells, or Matchbox cars. Stuart
Grannen was not like most children. Grannen’s parents were avid collectors
and his eye for the curious was nurtured and encouraged with visits to museums
and antique shops up and down the East Coast. By the age of ten, he was actively
buying and selling stained glass windows with money he earned mowing
neighbor’s lawns.
While studying Archaeology and Anthropology at the University of Tennessee,
Grannen amassed an impressive collection of antiques that filled several rented
barns in Knoxville. He traveled around the country for a few years after college,
working for dealers in New Orleans and Minneapolis before landing in Chicago
in the late 80s. Chicago would become his home base for the next 30 years.
Architectural Artifacts, Inc. was founded in 1987 in a modest 3,000 square-foot
space on Chicago’s north side. To Grannen, Chicago just felt right, the perfect
place to set up shop. The city was in the middle of a massive transformation,
with the previous decades seeing the demolition of some of Chicago’s most
important historic buildings and private homes. In 1961, despite Chicago
preservationist Richard Nickel’s best efforts, Dankmar Adler and Louis
Sullivan’s Schiller Theater was demolished, followed by the Stock Exchange
in 1972. Unlike many of his peers, Grannen saw the bits and pieces of Chicago’s
demolished buildings as incredible objects imbued with history and significance,
snapshots of a time and place and worthy of saving and celebration. While
most people were buying old doors or light fixtures to install in their old homes,
Grannen was scouring wrecking yards for architectural ornamentation by some
of Chicago’s most important architects of the late 19th and early 20th centuries.

100 – 102

Always the savvy dealer, Grannen forged relationships with many of the city’s
wrecking crews and garnered access to architectural remains, sometimes, as was
the case with the Stock Exchange, even years after they had been demolished.
By 1992 his shop was at capacity, and Grannen purchased a 30,000 square-foot
plastics molding factory just a few blocks north. Several years later, the 50,000
square-foot Boye knitting needle factory next door was for sale, and Grannen
purchased it and combined both buildings into the 80,000 square-foot facility
that Architectural Artifacts, Inc. is today.
This year, Architectural Artifacts, Inc. celebrates 30 years, a landmark Grannen
never expected to reach. He credits the success of Architectural Artifacts, Inc.
to his relentless pursuit of objects that exemplify great craftsmanship, tell a
story, or that are simply, cool. There’s a saying in the antiques world that dealers
don’t own any of the pieces in their collection; that objects find the dealer and
the dealer is simply caring for them until they find their next home. When
asked if he envisions Architectural Artifacts’ 50th anniversary, Grannen is quick
to answer “No”, however, considering his tireless passion and curious nature,
it’s easy to see that Grannen will always be a steward for anything of incredible
and timeless quality that crosses his path.

This maquette is likely an early
study created by the American
Bridge Company as they
developed the engineering
for the famous Richard J. Daley
Center sculpture, commonly
referred to by Chicagoans
as The Picasso. A slightly smaller
maquette resides in permanent
collection of the Art Institute
of Chicago and was given to the
museum by the artist himself.

100

German evolution chart 19th Century | lithograph on

paper | 42 ¾ h x 52 ¼ w inches $ 1,500 – 2,000

101

20th Century

102

collection of seventeen volume models maple, beech, oak, walnut

After Pablo Picasso maquette for the Chicago sculpture
USA, c. 1967 | enameled steel | 26 w x 32 d x 47 ½ h inches

6 ½ w x 6 ½ d x 11 ¾ h inches (largest) $ 2,000 – 3,000

$ 20,000 – 30,000
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The architect who
combines in his being
the powers of vision,
of imagination, of
intellect, of sympathy
with human need and
the power to interpret
them in a language
vernacular and time—
is he who shall create
poems in stone.
Louis Sullivan

105
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Italian monumental vase c. 1950 | glazed earthenware | 22 w x 9 d x 37 ½ h inches $ 2,000 – 3,000

lights, set of three Italy, c. 1950 | brass, frosted glass | 11 ½ w x 5 d x 11 ½ h inches $ 3,000 – 5,000

105

104

Stilnovo pendant

French bench 20th Century

106 Czechoslovakian rope ladders, set of six c. 1930
Italian fountainhead 19th Century | carved marble | 23 ½ w x 5 ½ d x 31 ½ h inches

enameled steel, stained beech | 79 w x 17 ½ d x 17 ½ h inches $ 700 – 900
rope, birch | 9.5 w x 57 l inches $ 1,000 – 1,500

107

108 German washboard Early 20th Century carved marble 12 ¼ w x 1 d x 16 ½ h inches $ 300 – 500
lounge chairs, pair c. 1960 | walnut, leather, brass | 26 w x 24 d x 27 ½ h inches $ 5,000 – 7,000
$ 5,000 – 7,000

|

|

109

Italian

110

French lounge chair c. 1930 | leather, stained oak | 32 w x

111 French benches, pair 19th
Century | walnut | 106 w x 13 ½ d x 19 h inches $ 3,000 – 5,000
42 d x 31 h inches $ 3,000 – 5,000
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114
Siegfried Reinhardt was
born in Germany, but spent
most of his life and career
in St. Louis. Known for his
large-scale historical murals,
Reinhardt illustrates the
history of publishing using
imagery including Egyptian
hieroglyphs, a medieval Book
of Hours, Sumerian figures
and an early printing press.
The History of Publishing
hung in the Rand McNally
headquarters in Skokie,
Illinois until the company
relocated to a new facility
in 2008.

115

116

A rare fragment of Wright’s own
Home and Studio in Oak Park,
Illinois. It was part of Wright’s
1911 alterations to the building.
—Tim Samuelson (TS)

117

112
113

Siegfried Reinhardt The History of Publishing USA, c. 1953 | oil on canvas | 134 h x 224 w inches $ 15,000 – 20,000
French monumental cabinet c. 1900 | lacquered wood, enameled steel, brass, stained oak | 194 w x 26 ½ d x 33 ¾ h inches

114 Frank Lloyd Wright
pair of exterior light fixtures from the Francis W. Little House, Wayzata USA, 1912 | lacquered wood, glass | 59 ½ w x 28 d x
Cabinet features twenty-seven drawers and one door concealing one shelf to each end. $ 5,000 – 7,000

115 Frank Lloyd Wright baluster from Frank Lloyd Wright Home and Studio, Oak Park USA,
c. 1905 | cast concrete | 14 ½ w x 8 d x 20 ½ h inches $ 3,000 – 5,000 116 & 117 Frank Lloyd Wright pair of dining chairs from
79 ½ h inches $ 7,000 – 9,000

the Riverview Terrace Restaurant, Spring Green USA, 1953 | 21 ½ w x 22 d x 30 ½ h inches $ 3,000 – 5,000
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An unusually tall example
of the distinctive ornamental
grilles that were originally
at the top of the elevator screens
in the corridors of the Chicago
Stock Exchange building.
Because the ceiling heights
varied among the building’s
different floors, these were
made in several sizes. —TS
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118

Dankmar Adler and Louis Sullivan Rare transom
from the Chicago Stock Exchange USA, 1893 | Winslow
Brothers | enameled steel | 67 w x 1 d x 48 h inches

119 Michael Del Piero Iron Branch
chandelier USA, c. 2000 | enameled wrought iron | 83 w x
$ 10,000 – 15,000

120 Bavarian Hunting
Lodge sofa Germany, 19th Century | antler, leather, oak
56 d x 27 ½ h inches $ 7,000 – 9,000

74 w x 29 d x 39 h inches $ 5,000 – 7,000

118 – 120
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123

124

126

125
Rows of these terracotta
balusters were part of longdemolished terraces from the
Robert Roloson Rowhouses,
which were among Frank Lloyd
Wright’s earliest independent
commissions. The lower half
displays ornamentation that
reflects Wright’s previous
employment with Louis H.
Sullivan. —TS

127

128

123

George Washington Maher pair of windows from

the Charles Hosmer Morse House, Glencoe USA, c. 1906
stained glass, lead, lacquered wood | 17 w x ¾ d x 36 h
inches $ 5,000 – 7,000

124

After Louis Sullivan rendering

of the Transportation Building from the World’s Columbian
Exposition, Chicago c. 1893 | gouache on paper | 20 ½ h x
20 ½ w inches $ 3,000 – 5,000

121

125

Frank Lloyd Wright

baluster from the Robert Roloson Rowhouses, Chicago USA,
French monumental map of Paris c. 1930 | lithograph

on paper

|

59 h x 77 ¼ w inches

|

Printed to lower edge:

[Plan de Paris A vol D’oiseau]. $ 3,000 – 5,000

122

American

cafeteria table Early 20th Century | enameled steel, masonite
72 w x 57 d x 34 h inches | This table was acquired from

1894 | cast concrete | 8 w x 8 d x 17 h inches $ 3,000 – 5,000

126

George Washington Maher sidelights, pair USA,
c. 1910 | stained glass, lead | 10 ½ w x ½ d x 60 ½ h inches

127 George Washington Maher window
USA, c. 1910 | stained glass, lead, lacquered wood | 82 ½ w x
$ 3,000 – 5,000

a school in Detroit and features six pivoting stools that can

9 ½ d x 73 h inches $ 7,000 – 9,000 128 Edgar Miller tile reliefs,

be flipped inwards allowing for unobstructed access to the

set of four USA, c. 1920 | terracotta | 7 ¾ w x 3 d x 7 ½ h

floor. $ 2,000 – 3,000

inches $ 3,000 – 5,000

These tile reliefs were acquired
from an Edgar Miller house
that was being demolished.
Miller often included similar
tiles to frame exterior windows,
imbuing his designs with
personality and charisma.
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130

129

Frank Lloyd Wright door from the B. Harley Bradley
House, Kankakee USA, 1900 | stained glass, lead, lacquered
wood | 33 ½ w x 2 ¾ d x 77 h inches $ 5,000 – 7,000

130

Frank

Lloyd Wright window from the B. Harley Bradley House,
Kankakee USA, 1900 | stained glass, lead, lacquered wood
27 ½ w x 2 d x 36 h inches $ 3,000 – 5,000

131

Dankmar

Adler and Louis Sullivan stair riser from the Chicago Stock
Exchange USA, 1893 | Winslow Brothers | electro-plated
copper finish over cast iron | 42 ½ w x 1 d x 7 ½ h inches
$ 1,500 – 2,000

132

Dankmar Adler and Louis Sullivan

elevator door kick plate from the Chicago Stock Exchange
USA, 1893 | Winslow Brothers | electro-plated copper
finish over cast iron | 40 w x 1 d x 10 h inches $ 5,000 – 7,000

133

Italian clock gears 16th Century | stained oak, cast

iron

|

31 w x 16 d x 41 h inches $ 2,000 – 3,000 134 German
freshwater fish chart c. 1960 | lithographic transfer print
on vinyl | 64 h x 53 w inches $ 700 – 900

Many consider Frank Lloyd
Wright’s Bradley House in
Kankakee, Illinois to be an
important transitional design
in the creation of his famed
Prairie houses. Similarly,
the leaded glass windows are
a significant early example
of geometrically-abstracted
nature motifs–in this case
reflecting a white tulip. This
door is unusual for its size
and scale.—TS

131
The copper-plated stair risers
of the Chicago Stock Exchange
Building’s staircase feature an
unusual incised geometry-based
ornamentation. The flatness
facilitated easy cleaning, and
prevented damage to the copper
plating from shoe scuffs. —TS

132

Originally at the base of
the Chicago Stock Exchange
Building’s elevator screens,
the copper-plated finish of these
kick-plates contrasted with
the gunmetal finish of the strap
work metal above. —TS

129 – 134
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This Newel Post is an unusually
expressive example of Louis
Sullivan’s ability to morph
the modular geometry of
architecture with a romantic
blossoming reflective of the
forces of nature. Here, a strongly
geometric post becomes a
bursting form of natural
energy, widening at the top to
accommodate two side-by-side
handrails on the back. —TS
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135

Dankmar Adler and Louis Sullivan Newel Post from
the Chicago Stock Exchange USA, 1893 | Winslow Brothers
electro-plated copper finish over cast iron | 7 ¼ w x 4 ¼ d x
63 ¾ h inches $ 5,000 – 7,000

In 1987, Grannen was
approached by the owner
of Three Oaks Wrecking Co.,
the company that handled the
1972 demolition of the Chicago
Stock Exchange. Prior to going
out of business in 1973, Three
Oaks stored several truckloads
of architectural fragments
from the Stock Exchange in
a rail yard on the far south side.
Grannen had been previously
approached by the company
with various items that had
been salvaged from the Stock
Exchange. However, by this
time Three Oaks was losing
the lease on the rail yard and
offered Grannen a chance to
buy it all. Grannen and his
team spent an entire summer
excavating fragments that had
been buried in the sandy ground.
The wrecking company had
taken care to spray the iron
and metal fragments to prevent
corrosion before burying them,
presumably to protect against
thieves or would-be urban grave
robbers. That summer, Grannen
recalls being visited by a man
every day who seemed to have
been living in a wooded area near
the rail yard. Clad in a loin cloth
and clutching a homemade bow
and arrow, the visitor quietly
observed them as they pulled
the fragments from the ground,
before disappearing back into
the woods.

136

Dankmar Adler and Louis Sullivan architectural

fragment from the Auditorium Building, Chicago USA,
1890 | cast and painted plaster | 17 w x 3 ¾ d x 9 ½ h
inches $ 2,000 – 3,000

137

Dankmar Adler and Louis

Sullivan fragment from the Chicago Stock Exchange
USA, 1893 | terracotta | 12 w x 8 d x 10 ½ h inches
$ 2,000 – 3,000

138

Dankmar Adler and Louis Sullivan

fragment from the Chicago Stock Exchange USA, 1893
terracotta | 12 w x 5 d x 10 h inches | Fragment is sold
with a custom stand. $ 3,000 – 5,000

139

Louis Sullivan

fragment from the Schlesinger and Mayer Store, Chicago
USA, 1898–1903 | painted plaster | 13 w x 3 d x 15 h
inches $ 2,000 – 3,000

140

Dankmar Adler and Louis

Sullivan fragment from the Chicago Stock Exchange USA,
1893 | Northwestern Terra Cotta Company | terracotta
27 w x 15 d x 9 h inches $ 3,000 – 5,000

141

Louis Sullivan

three fragments from the Gage Brothers Building, Chicago
USA, 1898–1900 | Northwestern Terra Cotta Company
terracotta | 10 ½ w x 4 ½ d x 5 h inches $ 3,000 – 5,000

142

Dankmar Adler and Louis Sullivan fragment from
the Chicago Stock Exchange USA, 1893 | terracotta
16 w x 4 ½ d x 9 ½ h inches $ 2,000 – 3,000

136

137

The plaster frieze from the 10th
floor dining room of the former
Auditorium Hotel is a totally
fluid morphing of organic forms
without confining frames or
background. Originally finished
in pure gold leaf, it provided
an energy-filled transition
between the wood paneling
immediately below, and the
plasterwork above. —TS

This detail was part of a
decorative exterior frame that
extended around the second and
third floors of the Chicago Stock
Exchange Building – the location
of the interior’s famed Trading
Room, now reconstructed at the
Art Institute of Chicago. —TS

140

141

This fragment is from the top
of the building’s bay windows,
and is a rare example of Sullivan
combining his distinctive
personal ornamentation with
classical egg-and-dart detailing
of the past. —TS

142

This fragment was part of the
decorative spandrel between
the second and third-floor
windows of the Chicago Stock
Exchange Building. George
Grant Elmslie, one of Louis
Sullivan’s assistants, later
recalled working on the design
of this panel. —TS

138

139

Very few terracotta fragments
from Louis H. Sullivan’s
Gage Building are available
since the landmark building
is still standing and in active
use. These rare examples
of Sullivan’s later-era
ornamentation were removed
when the damaged pieces
were replaced with matching
duplicates for safety. —TS
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143

143

Dankmar Adler and Louis Sullivan Rare T-plate from
the Chicago Stock Exchange USA, 1893 | Winslow Brothers
electro-plated copper finish over cast iron | 16 ¾ w x 16 h inches
$ 30,000 – 40,000

144

Dankmar Adler and Louis Sullivan

ornamental panel and display from the Schiller Theater, Chicago
USA, 1892 | painted plaster, lacquered wood, photographs
27 w x 1 ½ d x 26 ½ h inches $ 7,000 – 9,000

One of the most iconic
ornamental designs of Louis
H. Sullivan, the elevator screen
T-plates were created by an
unusual process known as
electrotype to create maximum
sharp detail. The copper surfaces
were collected on the mold by
an electroplating process, rather
than the usual sand-casting.
Because the resulting thin skin
of ornamental copper was very
fragile, a layer of stronger metal
was poured into the back to give
the piece strength. —TS

144

This shadowbox-framed piece
of proscenium plaster from Adler
and Sullivan’s Schiller Theater
(later Garrick Theater) is a rare
artifact of Chicago preservation
history. After a team of salvagers
headed by Richard Nickel rescued
ornamental plaster from the
doomed theater in 1961, pieces
of the proscenium were framed
in these shadowboxes along with
Richard Nickel photographic
images to show the original
installation in context which
were distributed to museums and
educational institutions. —TS

Our architecture
reflects truly
as a mirror.
Louis Sullivan

145

Indian chief’s chair from Nagaland, India 20th
Century | carved and lacquered wood, bamboo, brass, bone

146 Italian bench
18th Century lacquered wood | 91 w x 18 d x 55 h inches
22 w x 21 d x 35 h inches $ 2,000 – 3,000

Bench features flip-top seat concealing storage. $ 7,000 – 9,000

147 – 151
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150

149

Very few examples of the
Chicago Stock Exchange
Trading Room skylight panels
are available today since most
were salvaged and installed
in the reconstructed room at
the Art Institute of Chicago.
They are excellent examples
of Sullivan’s collaboration with
glassmakers George Louis Healy
and Louis Julian Millet. —TS

151

An architect’s
most useful tools
are an eraser
at the drafting
board, and
a wrecking bar
at the site.
Frank Lloyd Wright

A rare surviving pair of windows
from the Oscar M. Steffens
House, a long-demolished Frank
Lloyd Wright home that stood
until the early 1960s on a raised
bluff in Chicago overlooking Lake
Michigan. The windows were
intended to be viewed as pairs,
making this assembly especially
significant. The pattern was once
described as an abstraction of
the sun over the waters of Lake
Michigan. — TS

147

19th Century collection of metal working tools
wood, iron, steel | 15 ¾ w x 2 ½ d x 10 h inches $ 700 – 900

148

Josiah Anstice & Co. Columbia dictionary stand USA,

1892

|

149

Dankmar Adler and Louis Sullivan set of four windows from the Chicago Stock Exchange USA, 1894 | stained glass, lead

with cast manufacturer’s mark to base: [The Columbia Pat

150 Frank Lloyd Wright double window from the Oscar M. Steffens House, Chicago USA, 1909
stained glass, lead, lacquered wood | 40 w x 2 ½ d x 80 h inches $ 10,000 – 15,000 151 Dankmar Adler and Louis Sullivan

June 92]. $ 2,000 – 3,000

window from the Chicago Stock Exchange USA, 1894 | stained glass, lead | 17 w x 36 h inches $ 7,000 – 9,000

cast steel, oak

|

32 w x 10 d x 36 h inches

|

Signed

17 w x 17 h inches $ 10,000 – 15,000
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153

Make no little plans;
they have no magic
to stir men’s blood
and probably themselves
will not be realized.
Make big plans; aim
high in hope and
work, remembering
that a noble, logical
diagram once recorded
will never die, but long
after we are gone
be a living thing,
asserting itself with
ever-growing insistency.
Daniel Burnham

154

155

156

This pair of finials was
originally installed along
the Gateway of Honor which
marked the main entrance
of the World’s Fair in Paris
and connected the Pont
Alexandre III bridge with
Les Invalides.

157

158

153

José Thenèe frame Argentina, c. 1920 | wrought iron, oak | 47 h x 26 w inches | This frame features wrought iron

details characteristic of master blacksmith José Thenèe and houses an oil painting by an unknown artist. $ 5,000 – 7,000

154

Czechoslovakian vaulting horses, pair c. 1930 | leather, oak, steel, enameled steel | 39 ½ w x 30 ½ d x 36 ¼ h inches

$ 2,000 – 3,000

iron

|

French pair of monumental finials from the Gateway of Honor at the Paris World’s Fair c. 1925 | cast

26 w x 26 d x 49 h inches $ 3,000 – 5,000

26 w inches

152

155

|

glazed terracotta | 46 w x 21 d x 43 ½ h inches $ 10,000 – 15,000

José Thenèe frame Argentina, c. 1920 | wrought iron, oak | 47 h x

This frame features wrought iron details characteristic of master blacksmith José Thenèe and houses an

157 American set of three balusters from the Chicago Federal Building
1898 | bronze | 7 ½ w x 2 d x 21 h inches $ 3,000 – 5,000 158 Artist Unknown figurative sculpture Early 20th Century
oil painting by an unknown artist. $ 5,000 – 7,000

American monumental eagle ornament c. 1920

156

steel | 38 w x 42 d x 51 h inches $ 5,000 – 7,000
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159

German collection of sixteen hat molds 20th Century
lacquered wood | 7 ½ w x 8 ½ d x 7 h inches These hat molds
were purchased from a millinery shop in Hamburg Germany

160 J.F.
Schreiber anatomical chart Germany, 19th Century | screenprint
and are sold with custom mounts. $ 5,000 – 7,000

on paper, painted and gilt wood frame | 25 w x 1 ¾ d x 64 ½
h inches $ 500 – 700

161

French club chair c. 1930 | leather,

upholstery, steel, lacquered wood | 29 ½ w x 30 d x 32 ½ h inches

162 19th Century collection of three crucifix
fragments | 2 ¾ w x 2 d x 13 h inches (largest) $ 700 – 900
$ 1,000 – 1,500

159 – 162
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164

171

172

This pair of lion ornaments
are exact copies of the pair
that sit atop the entryway
of Louis Sullivan’s Farmers
and Merchants Union Bank
in Columbus, Wisconsin.
They were purchased from
a woman in Joliet, Illinois
who displayed them in her
front yard.

165

166

173

167

168

169

170

163

174

164 American bookshelf
French wine safe 19th Century | enameled steel | 36 ½

Czechoslovakian long bench c. 1930 | lacquered wood | 145 ½ w x 16 d x 38 h inches $ 2,000 – 3,000

c. 1970 | enameled steel | 30 w x 15 d x 78 h inches $ 1,000 – 1,500

165

166 J.W.
Taylor Chicago Stock Exchange USA, c. 1900 | gelatin silver print | 15 ½ h x 12 w inches | Signed to lower right: [J.W. Taylor Pl.].

171

$ 2,000 – 3,000

Kuntz Untitled USA, c. 1960 | steel, plaster, cedar | 66 ½ h x 29 w x 20 ½ d inches $ 3,000 – 5,000

w x 22 d x 45 ½ h inches | Safe features ten rows of wire shelving and can house up to eighty bottles. $ 2,000 – 3,000

167 French campaign style folding chair c. 1930 stained walnut, suede, brass 22 w x 20 ½ d x 37 ½ h inches
$ 700 – 900 168 Tobia Scarpa Jucker table lamps, set of seven Italy, 1963 | Flos | enameled steel, molded plastic | 7 dia x 8 ¾ h
inches | Signed with molded manufacturer’s mark to underside: [Flos Jucker pat. Pend. Made in Italy]. $ 2,000 – 3,000 169 20th
Century coffee table oak, glass | 47 ¼ w x 47 ¼ d x 14 h inches $ 2,000 – 3,000 170 Italian lounge chairs, pair c. 1970 | leather, molded
plastic | 31 w x 42 d x 30 h inches $ 3,000 – 5,000

|

|

After Louis Sullivan lion ornaments, pair c. 1919 | glazed terracotta | 20 w x 18 d x 40 ¼ h inches $ 10,000 – 15,000

173

172

Robert

Osvaldo Borsani D70 Sofa Italy,

1954 | Tecno | enameled steel, upholstery, brass | 76 w x 36 d x 30 h inches | Signed with stamped manufacturer’s mark

174 University of Illinois
Department of Architecture architectural studies, set of four USA, c. 1925 | graphite and gouache on paper | 27 h x 19 ½ w inches
to frame: [Tecno S.P.A. Via V. Monti 25 Milano Brevettato] and applied logo to frame: [T]. $ 3,000 – 5,000
Stamped to lower right of two examples: [University of Illinois Dept Arch]. $ 5,000 – 7,000
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177

178

This peepshow banner was
once in the collection of a
famous travel photographer
who acquired unusual items
from across the world.

179

180

Purchased from a prominent east
coast dealer, this monumental
oyster shell from Coney Island
was carved by the famed carousel
makers M.C. Illions and Sons.

181

175

M.C. Illions and Sons Monumental oyster shell

from Coney Island USA, Early 20th Century

|

carved

177

182

178 American monumental chewing gum display c. 1960
vinyl and Mylar over wood | 67 w x 1 ½ d x 17 h inches | This monumental stick of chewing gum was acquired in Germany.
American peepshow banner c. 1930 | oil on canvas $ 2,000 – 3,000

179

wood with traces of paint, iron | 47 w x 10 d x 53 h inches

$ 300 – 500

$ 10,000 – 15,000

3 d x 31 h inches $ 500 – 700

176

Bavarian Hunting Lodge lounge

chair Germany, 19th Century

|

antlers, upholstery, brass

37 w x 29 d x 42 h inches $ 2,000 – 3,000

$ 700 – 900

181

USA, c. 1950

|

American wrench display Early 20th Century | lacquered wood, enameled steel, enameled aluminum | 39 ½ w x

180

American sign c. 1930 | hand-painted board, lacquered wood | 21 ¾ w x ¼ d x 11 ¾ h inches

182 Jack Sigler circus banner
acrylic on canvas | 105 h x 93 w inches | Signed to lower left: [J. Sigler Tampa]. $ 700 – 900
French bar sign c. 1910 | hand-painted steel | 30 w x 2 d x 39 h inches $ 700 – 900

175 – 182

183 – 186
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184

185

186

183

184 George Grant Elmslie
window from the Henry B. Babson House, Riverside USA, 1908 | stained glass, lead, lacquered wood | 23 w x 2 ¼ d x 49 ½ h inches
19th Century bentwood occasional table steam bent beech, oak | 23 ¾ dia x 30 ½ h inches $ 700 – 900

$ 5,000 – 7,000

185

George Grant Elmslie pair of windows from the Henry B. Babson House, Riverside USA, 1908 | stained glass,

186 George Grant Elmslie set of four of windows from the Henry
B. Babson House, Riverside USA, 1908 | stained glass, lead, lacquered wood | 21 ½ w x 3 d x 32 h inches $ 3,000 – 5,000
lead, lacquered wood | 21 ½ w x 3 d x 37 h inches $ 3,000 – 5,000
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187

188

191

192

193

194

189

195
190

Eventually, I think
Chicago will be the
most beautiful great
city left in the world.
Frank Lloyd Wright

191
187

Navajo blanket in frame Early 20th Century | hand-woven wool | 60 w x 87 ½ h inches $ 3,000 – 5,000

studded safe 18th Century | wrought iron | 37 ½ w x 22 ½ d x 52 ½ h inches $ 10,000 – 15,000
from the Riverview Terrace Restaurant, Spring Green USA, 1953

190

189

188

192 Edward S. Curtis
Lone Chief-Oto USA, 1927 | photogravure | 16 ¼ h x 12 w inches | This work is plate number 676 from volume 19 of Curtis’
Italian

Frank Lloyd Wright jardinière

painted wood 17 ½ w x 17 ½ d x 10 h inches $ 2,000 – 3,000
Frank Lloyd Wright collection of four windows from Taliesin III, Spring Green USA, 1925 | lacquered wood, glass

9 w x 2 d x 75 ½ h inches (tallest) $ 3,000 – 5,000

|

|

187 – 195
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Italian club chairs, pair c. 1930 | leather, steel. oak | 32 w x 32 d x 29 h inches $ 3,000 – 5,000

series The North American Indian. Printed signature, title and date to lower edge: [Lone Chief Oto Photograph 1927 by E.P.
Curtis]. $ 2,000 – 3,000
$ 5,000 – 7,000

194

193

French studded chest 18th Century | leather, brass, wrought iron, steel | 49 w x 22 d x 34 h inches

Frank Lloyd Wright dining chair from the Riverview Terrace Restaurant, Spring Green USA, 1953

21 ¾ w x 22 d x 30 ¼ h inches $ 1,500 – 2,000

195

130 w x 44 ¼ d x 31 ½ h inches $ 10,000 – 15,000

Italian dining table 18th Century | stained wood, wrought iron
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But the building’s
identity resided
in the ornament.
Louis Sullivan

In an ironic reversal of roles,
Louis H. Sullivan’s 1908
design for the Henry B. Babson
House in Riverside, Illinois
displayed influences from
the contemporary work of his
former disciple, Frank Lloyd
Wright. This unusual twist
of architectural history is
dramatically told in the house’s
strongly geometric leaded
glass. Much of the detailing
of the house was executed by
another of Sullivan’s gifted
assistants, George Grant
Elmslie, who himself went
on to a distinguished career
in Prairie School architecture.
Most of the windows from the
Babson House were assumed
to have been lost after its 1960
demolition. This is one of
many instances where Stuart
Grannen rediscovered “lost”
items — in this case a stash
of windows hidden away for
over forty years by someone
who did a last-minute rescue
during demolition. —TS

196

Czechoslovakian vaulting bench c. 1930 | leather,

stained oak, cast iron | 51 ½ w x 19 d x 16 ¾ h inches
$ 2,000 – 3,000

197

Louis Sullivan bay window from

the Henry B. Babson House, Riverside USA, 1908
stained glass, lead, painted wood | 23 w x 2 d x 49 ½ h
inches $ 20,000 – 30,000
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199

200

201
Over the years, Grannen
has collected an assortment
of items from historically
important architectural
ornamentation, to beautiful
examples of stained glass,
and even doll eyes.

202

203

204

198

199 After
Richard Bock cast of a portrait bust from the Schiller Theater, Chicago USA, c. 1891 | cast and painted plaster | 14 w x 9 ½ d
Early 20th Century snake skeleton display bone, wood, glass, vinyl | 14 ½ w x 4 ¼ d x 4 h inches $ 1,000 – 1,500

x 21 h inches $ 1,000 – 1,500

200

19th Century hand-rendered anatomical chart tempera, gesso, pastel and collage on paper

33 ½ w x 43 h inches $ 1,000 – 1,500
$ 1,000 – 1,500

203

202

201

20th Century collection of doll eyes glass, brass, plastic | 12 w x 13 ½ d x 1 ½ h inches

American Primitive arrow display 19th Century | cast iron, pine | 27 ½ w x 4 d x 6 h inches $ 300 – 500

19th Century griffin carved and lacquered wood, glass | 37 ½ h x 24 w x 18 d inches $ 7,000 – 9,000

Providence Early 20th Century | reverse-painted glass, lead | 7 ¼ w x ¼ d x 6 ¼ h inches $ 500 – 700

205

204

Masonic Eye of

Czechoslovakian swage

206 Landesdruckerei Sachsen anatomical chart from the Deutsche
Hygiene Museum, Dresden Germany, c. 1910 | lithograph on paper, lacquered wood | 32 w x 74 h inches | This skeletal chart
block c. 1900 | steel | 18 w x 5 d x 18 h inches $ 1,000 – 1,500

was printed by Landesdruckerei Sachsen, a publishing company located in Dresden. $ 700 – 900

Great architecture
has only two natural
enemies: water
and stupid men.
Richard Nickel

198 – 206

207 – 211

auction 13 April 2017

209
The Gamewell Fire Alarm
Telegraph Company was
founded in 1879 by John
Gamewell and John F. Kennard.
By 1886 their fire alarm system
was installed in 500 cities
across the United States.
The system was composed
of fire alarm boxes located
at various points that could
be activated by pulling a lever
which in turn, would send
out an electrical signal that
corresponded to the alarm
box number. The signal was
transmitted to a fire telegraph
repeater, which automatically
transmitted the signal from
a central station to the local
firehouse. A telegraph recorder
at the fire house would
transcribe the signal on to
paper, indicating the location
of the fire.

210

211

Once you learn
to look at
architecture not
merely as an art…
but as a social
manifestation,
the critical eye
becomes clairvoyant.
Louis Sullivan

207

208 American
cafeteria table Early 20th Century | pine, stained beech, enameled steel, lead | 72 w x 36 d x 30 ¾ h inches | This table was acquired
Navajo blanket in frame Early 20th Century | hand-woven wool | 60 w x 68 h inches $ 3,000 – 5,000

209 The Gamewell Fire Alarm
Telegraph Co. fire alarm telegraph repeater USA, 1897–1906 | brass, marble, chrome-plated brass, rubber, stained walnut | 50 w x 26 ½
from a school in Boston and features four attached stools that swivel outwards for seating. $ 2,000 – 3,000

d x 23 h inches | Signed with applied plaque: [Patented Dec. 28 97 Jan. 12 04, June 20 05 Jan. 30 06]. $ 15,000 – 20,000
serpent floor lamp Early 20th Century | wrought iron, paper | 20 dia x 68 h inches $ 3,000 – 5,000

211

210

French

The Gamewell Fire Alarm

Telegraph Co. fire alarm telegraph recorder USA, c. 1900 | brass, steel, chrome-plated brass, glass, marble | 39 ¼ w x 23 ½ d x 44 h
inches | Signed with brass plaque: [The Gamewell Fire Alarm Telegraph Co. New York]. $ 15,000 – 20,000
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212
Because of their large size
and fragility, very few examples
of the decorative plaster frieze
from the 13th floor banquet
hall of the Schiller Theater
building (later GarrickTheater)
were salvaged when the building
was demolished in 1961. Bare
lightbulbs were once installed
into the face of this frieze, which
was originally hand-painted
in five colors. — TS

213

Design Masterworks auction 25 may 2017

These two
masterpieces from
the collection
of Architectural
Artifacts, Inc.,
an exquisite stencil
from Dankmar
Adler and Louis
Sullivan’s Chicago
Stock Exchange
and a rare and
complete elevator
surround,
will be offered in
Design Masterworks
on May 25th.

214

Design Masterworks auction 25 may 2017

212

Dankmar Adler and Louis Sullivan ornamental frieze from the Schiller Theater, Chicago USA, 1891 | plaster

213 Frank Lloyd Wright armchair from the Riverview Terrace Restaurant,
Spring Green USA, 1953 | 21 ½ w x 21 d x 30 ½ h inches $ 1,500 – 2,000 214 Frank Lloyd Wright pair of armchairs from

Dankmar Adler and Louis Sullivan stencil from the Chicago Stock Exchange $ 40,000 – 60,000

the Riverview Terrace Restaurant, Spring Green USA, 1953 | 21 ½ w x 21 d x 31 h inches $ 3,000 – 5,000

Dankmar Adler and Louis Sullivan Important Elevator Surround $ 150,000 – 200,000

30 ¾ w x 1 ½ d x 39 h inches $ 7,000 – 9,000

212 – 214
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Architectural Artifacts, Inc. celebrates thirty years, a surprising

Did you ever imagine reaching your 30 year anniversary?

milestone for the founder, Stuart Grannen. Opened by chance

No. No way. The first thing is that nobody who ever knew me ever

most interesting place you have visited? You know, I liked Buenos

in 1987, the store has become a must-visit Chicago destination

expected me to live past twenty. It just wasn’t going to happen.

Aires. I shopped there for fifteen years. I was there every month.

for architectural enthusiasts and collectors alike. From important

But, I didn’t out-smart them; I just outlived them, I guess. I was

remnants and remains of some of Chicago’s greatest architecture

pretty crazy and nobody thought I would live to be twenty. So yeah,

to unusual and fascinating objects from around the globe, the

me and thirty years of a retail store, that’s kind of a joke. I think.

eclectic selection speaks to Grannen’s distinct and interesting
eye. We sat down with Stuart early in March to discuss the store,
its history and its future.
How did you get your start collecting architectural artifacts?
Well, I grew up on the East Coast. Our family fun was going to
all the great museums in the area, anywhere from Baltimore up
to Maine and lots of little strange ones, like the Cloisters. We would
do that as family, look at great old objects and I kind of liked it.
My parents, I don’t know If they collected antiques, but their
houses were at first very modern in the 50s and early 60s, filled
with mostly Scandinavian design. Then they switched over to
antiques and very high-end traditional furniture like Philadelphia
high boys. I would go along on the antique hunting expeditions
and I just kind of liked it.
I read that you started collecting stained glass at a young age?
Yeah, when I was about seven years old. I don’t know why, but I
just liked it. I was always working, cutting grass even as a little,
little kid. I wanted to do something with my money so I started

met some really great people there that I talk to almost every day

How far into the future am I looking? You know, to me everything

now. So I don’t know if it is the most interesting place, but I liked it

is all about the future. I like the future. In the future, I will always

a lot. I was just in Italy with my buddy from Buenos Aires last week.

be involved with some sort of business, whether it’s real estate

But I don’t know. The next place is always the most interesting.

or antiques, or I mean, I even started a woman’s clothing company.
But for Architectural Artifacts, Inc.? Fifty years? No. My body
wouldn’t take it.
Have collecting styles evolved over the years?
Well, I like to think, and I think other people have proven me
correct, that we have really defined some of the styles. We were
one of the first with the garden antiques, thirty years ago. We were
definitely the first with industrial style, thirty years ago. We did
terracotta when nobody else was doing it. When I first started,
it was all about taking old doors and building them into houses.
That to me was just boring. I liked the stuff as objects. Not to
necessarily build it in or make it utilitarian and efficient and all
that. It was just a thing, you know. There it is. It’s beautiful. Enjoy

as objects of beauty.

full of objects and antiques and I thought well why not just open
it a couple days a week. I never wanted a store. I never had any

everything being built in and used architecturally, to being seen

Has my collecting style evolved? Yeah, I like to think that.
Certainly my eye got better, and a little more wacky, a little more

And Chicago was an ideal place for that?

next twenty years? Certainly. I think there will always be a place

So I just happened to be here.

The most memorable find is the next one, I don’t ever look back
much on the last one. It’s always the next one.
Is it about the chase?
It’s all about that. But also I have a genuine love and respect for
the objects. It’s like why did they do this? Why did they go above
and beyond? They could have made it with three circles, and this
one has seventy circles, or whatever. You know, asking myself
why they did that. The hunt is always fun.
Is there anything in particular that you hope to one day acquire?
More. Just more. More and better. You never know. There are
people who just collect Hummel plates I suppose, and they are
looking for a 1963 Easter edition. I don’t ever know what I am going
to see. I have no clue in the world. So that’s kind of fun. I know
that there are some things that I can sell right away. But that’s not
what motivates me too much. It’s just finding cool things that
have a chance to sell and make a profit.

have, nobody really needs them, but they just want them. So I like
to think that I see things differently than most people I guess.

I could go to the East Coast, the South and places in the Midwest.

Do you have a favorite object or most memorable find?

unique, pushing the boundaries a little bit. A lot of the things we

interest in it. It just sort of happened.

Yeah, there was great substance here. It’s sort of centrally located

place, and full of European things, great Italian design. It’s just
a fascinating, interesting place, great food, nice people. And I have

And you amassed a collection, and that’s how you got into the

architectural companies. And I really just had a big warehouse

It was warm, for one thing. Well it was an incredibly wealthy

No way. So I would be eighty years old? No. Absolutely not.

it the way it is. So I think that we certainly helped evolve it from

wholesaling all over the country and I had worked for a few

What made it special?

Do you envision reaching your 50 year anniversary?

buying things.

business? Yeah, you know the only reason for it was that I was

You travel the globe hunting for interesting objects; what is the

I don’t know if that’s good or bad. And will styles evolve over the
for beautiful objects, whether they are architectural or midcentury.
Do you think Chicago has anything left to be discovered,
salvaged or preserved? Sure, we get offered salvaged fireplaces
and light fixtures every single day. I don’t buy them anymore,
but we certainly made a living off of it for many years. Chicago
certainly has lots left to be preserved. Lots. When I moved here,
Michigan Ave was the Magnificent Mile, now it’s a friggin strip
mall. I understand that things have to change, and should change.
But, Chicago years ago was known as the Queen City of American
architecture, you know it’s nothing now. I’m sure there’s always
something to be discovered and salvaged, there’s always something.
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215

French club chairs, pair c. 1930 | leather,

stained beech, steel | 37 w x 36 d x 30 ½ h inches
$ 3,000 – 5,000

216

Czechoslovakian collection

of ten medicine balls (nine shown) c. 1930
stitched leather | 12 dia inches $ 3,000 – 5,000

